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ZIVOT 1 KULTURA GRADSK OG STANOVNISTVA
BOSNE I HERCEGOVINE U XIX STOLJECU /

Zemaljski muzej BiH / National Museum of BiH

Tekovine koje je Osmanska drzava donijela na
Balkan i u Bosnu doprinose iskoracima u opce
svjetsku civilizaciju. Jedan od tih iskoraka je u
stvaranju urbanih gradskih naselja sa svim
elementima koje karakterizira gradski zivot-od
stvaranja planskih naselja do infrastrukture, te
cjelokupnog nacina zivota, privatnog i javnog.
Drugi iskorak jetolerancija, kojajedo tog vremena
bilamal o poznatanaevropskim prostorima, ogleda
se u bosanskim gradovima, u kojima i katolici,
muslimani i pravoslavni zive jedni pored drugih i
primaju u svoju sredinu i Jevreje, nakon njihovog
progona iz Spanije, i svi zajedno uZivaju vrijednosti
koje grad pruza.

Gradovi u Bosni u tom periodu po socijalnom
sastavu svog Stanovnistva bili su vrlo Saroliki, i
¢inili su ih razliciti slojevi stanovnistva, od bogatih
do siromasnih, a Sto se odrazavalo u cjelokupnom
zivotu. U gradovima su bili obi¢no smjesteni
administrativna uprava i sudski organi, ali su oni
bili prvenstveno mjesta u kojima su osnovu ¢inili
intelektualni, zanatlijski i trgovacki slojevi,
Simbiozatih slojevadavalaje puno¢u ukupnom, a
prije svega kulturnom i ekonomskom zivotu u
gradu i u cijeloj Bosni. Na toj osnovi razvijao se
svakodnevni zivot, nastajali su obicaji koji su
poprimali oblike obaveznog i odslikavali
raslojavanja i integraciju cjelokupnog drustva. S
druge strane u Bosni su gradski slojevi predstavljali
osnovnu i ekonomsku i politicku snagu drustva.
Onaj dio vojnickog sloja koji je eventualno zivio
u gradu potpuno se stapa sa ostalim gradskim

The Ottoman Empire brought some distinct
features into Bosnia and on the Balkans that gave
a contribution to major achievements into the
overall world civilization. One of these
achievements was the establishment of urban
settlementswith all the elements characteristic for
urban way of living from building the planned
settle-mentsto infrastructure, and the total manner
of life, both private and public. The second
achievement could be seen in a high level of
tolerance that had not been so familiar to the
European countries of the period. The Bosnian
towns saw M oslems, Roman Catholics, and Eastern
Orthodox Christiansliving next to each other. After
the Sephardic Jews had been expelled from Spain,
they werereceived in Bosnia, and all these different
groups enjoyed the valuesthat living in town could
offer to them.

The towns in Bosnia were quite diverse in the
peri-od according to the social structure of their
population. They were comprised of variouslevels
of people, from the rich to the poor ones, which
had certain reflectionsin the overall aspectsof life.
The administration and judiciary bodies were
usually located in towns. Nevertheless, the towns
were placeswhose real funda-ments could be seen
among intellectual elite, craftsmen (artisanat
workers), as well as the commercial strata of
population. Their symbiosisgavefulfillment to the
entireliving in towns and in Bosnia, above al, to
their intrinsic cultural and economic aspects. The
everyday life developed on this backdrop, some



slojevima, pa c¢ak Cesto ulazi i u privredne
djelatnosti tipicne za civilno stanovnistvo gradova.
Kako je u Bosni u cjelini drustvo imalo svoje
specifi¢nosti u odnosu na ostale dijelove
Osmanskog carstva, tako se i zivot i obicaji ovdje
razvijaju na osoben nacin koji je odgovarao duhu i
psihomentalnoj konstituciji bosanskog ¢ovjeka.
lako sui ukulturi stanovanjagradskog stanovnistva
Bosne 1 Hercegovine od XV pa do kraja XIX
stolje¢a najuogljiviji orijentalno-islamski uticaji,
ipak je primjetno da ta kultura u sebi snazno bastini
1 ono samoniklo, domace-bosansko.

O kulturi stanovanja kao i o nacinu zivota i
obi¢ajima treba da posvjedoci i ova izlozba koju
¢ini 6 autenti¢nih soba koje su u Muzej dospjele
krajem XIX stoljeca. Medutim, njihov cjelokupni
inventar znatno je stariji. U ovim bosanskim
sobamasveje skladno, istovremenoi funkcionalno
i zaoko ugodno i lijepo-od namjestaja, ¢iji ukras
¢ini do perfekcije dovedena rezbarija i koji je

customs were codified, and they, in time, became
obligatory for al. They aso reflected both aprocess
of dissolution and integration of the society at large.
On the other hand, the urban strata of population
in Bosnia represented the most fundamental
economic and political forcein soci-ety. A part of
military structure that had been eventual-ly
garrisoned in towns, or had simply lived there,
fused entirely with the other urban strata. Quite
often, this part of population entered into business
activities typi-cal for the civilian population in
towns. Since the Bosnian society as a whole had
had its own specific fea-turesin comparison to the
other parts of the Ottoman Empire, the life and
customs in this province developed in a peculiar
way that corresponded to the spirit and psycho
mental constitution of the peoplein Bosnia
Although the culture of living among the urban
pop-ulation in Bosnia and Herzegovina from 15th
totheend of 19th Century had been under the most
decisive Oriental and Islamic influences, it could
be also said that this part of Bosnian population
asoinheriteditsown and original culture, pertinent
to the very soil of Bosnia it had emerged from.
Thisexhibition should also testify about the culture
of living and the related customs. The exhibition
is made up of six rooms that had been purchased
for the National Museum towards the end of 19th
century. However, their overall inventory wasmuch
older. Everything is harmonious there, but at the
same time functional and enjoyable and beautiful
for the eye to see in these Bosnian rooms - from a
furniture, whose orna-ments were made out of the
perfectly carved wooden pieces, and that was
reduced to the most essential vol-ume in order not
to appear heavy in space, to the hand-woven rugs
(kilims), small woven rectangular pieces (seccade)
and clothes that covered furniture (magad) and
made the space warmer with anumber of itsbright
nuances, as well as the embroidered artifacts,
notably scarves and kerchiefs (mahrama) for
various purposes. Women who made these things
ornamented them with golden, silver, and silk
threads. They applied different techniquesin their



sveden na najneophodniju mjeru, kako ne bi
pritiskao prostor, do ru¢no tkanih ¢ilima, serdzada
i makata, koji vedrinom tonova ¢ine prostor u
kojem se boravi toplim jednako kao S$to to Cine i
bogato vezeni predmeti, primjerice mahrame
razli¢ite namjene. U njihovo ukrasavanje Zene su
zlatnim, srmali ili svilenim nitima, kroz razli¢ite
tehnike rada i motive, utkivale ne samo nasljedeno
i usvojeno, ve¢ i potpuno li¢no i originalno.
Sliku zivota gradskog stanovniStva iz druge
polovine XIX stolje¢a, ali i ranije, u ovoj izlozbi
upotpunjuju muske i zenske nosnje koje su
nastajale naj¢es¢e pod direktnim uticajem
carigradske mode. Od kraja XIX stolje¢a u
nosnjama su primjetni uticaji i evropskih modnih
kretanja, posebno onih iz Beca.

Od rezbarene tavanice do prostirke, od musebaka
do ledena i ibrika, od sehare do anterije i dolame
sve je u skladu. Upravo taj sklad oslikava kako
naéin zivota gradskog stanovniStva Bosne i
Hercegovine krajem XIX stolje¢a tako i stalnu
potrebu da se svakodnevica, kroz najsitnije detalje,
ucini prijatnom i lijepom.

work having woveninto them not only theinherited
and accepted traditional motives, but a sotheir own
personal and original creative signature.

The national costumes for men and women from
the second half of 19th century, usually having been
made under the direct fashion from Istanbul, make
the urban population living picture complete. From
the end of 19th century, the European fashion
trends, particularly those from Vienna, could be
also noted as influence on national costumes.
Everything was in harmony there - from a carved
ceil-ing in wood to the rugs on the floor, from
wooden grids on windows (musabak) to washing
basins (legen) to cop-per jugsfor water (ibrik), from
old chests for women'’s clothing and other items
(sehara) to upper pieces of gar-ments (anteryaand
dolama). This harmony, in fact, reflects both the
way of life in urban population of Bosnia and
Herzegovina at the end of 19th century and the
con-stant need to make the everyday life, even to
the most minute details, as pleasant and enjoyable
as possible.

Enterijer sobe - Zemaljski muzej BiH, Sarajevo



SVAKODNEVNI ZIVOT U VRIJEME OSMANSKE IMPERIJE /

LEBIBA DZEKO, Kkustos

Zemaljski muzej BiH / National Museum of BiH

Dolaskom Turaka Osmanlija u Bosnu i Herce-
govinu doslo je do korjenitih promjena u svim
aspektima zivota $to se odrazilo i na materijalnu i
na duhovnu kulturu bosanskohercegovackog
stanovniStva. Kako je osmanska drzava bila u 15.
stolje¢u u stalnoj ekspanziji ona je zauzimanjem
odredenih prostora preuzimala sve pozitivne
elemente drustva i svojim daljim Sirenjem
rasprostranjivala ih u novoosvojene krajeve. Takvi
napredni i novi elementi, prije svega u materijalnoj
kulturi nalazili su odjek u narodu koji ih je usvajao
brzo i kombinirao sa autohtonim elementima svoje
kulture.

lako je po osvajanju Hercegovine Blagaj bio glavno
srediSte u Hercegovini odmah nakon osvajanja
Mostara on postaje administrativno, privredno,
komunikacijsko i kulturno srediste ovog sandzaka
i veoma vazna strateska tacka u osmanskoj drzavi.
Mostar postaje spona sa morem a samim tim i
trgovacki centar u trgovini sa Dalmacijom i
Dubovackom republikom. Upravo to daje Mostaru
karakteristicnost u kojoj se mijeSaju orijentalno
islamskli kulturni elementi sa mediteranskim ¢ine¢i
ovaj grad mjestom rijetke ljepote. Ovo primje-
¢ujemo vec na prvi pogled u mostarskoj arhitekturi
koja u svojoj formi ima orijentalne elemente a u
materijalima mediteranske (prije svega kamen).
Mostarska CarSija protezala se sa obje strane rijeke
Neretve 1 predstavljala je srce grada. U njoj su se
proizvodili i prodavali zanatski proizvodi, obavljala
trgovina uvezenom robom ali i sastajali stanovnici
Mostara da ¢uju novosti, carske naredbe i sve Sto

The arrival of the Turks, or rather the Ottomans, in
Bosnia and Herzegovina brought fundamental
change to every area of life, influencing the
material and spiritual culture of the Bosnian-
Herzegovinian population. As the Ottoman empire
was in a state of continuos expansion in the 15th
century, on conquering a particular area it would
take on all the positive elements of the respective
society and spread them, as the expansion
continued, into newly-conquered areas. Such
progressive and new elements, especially those
arising from the material culture, met with a
receptive attitude from the people who made them
their own alongside the autochtonous elements of
their own culture.

Although Blagaj became the main centre once
Herzegovina was conquered, after its capture
Mostar also became an administrative and
economic fokus, as well as a centre of communi-
cation and culture for the province (Sandschaka)
and at the same time it was also a very important
strategic point in the Ottoman state. Mostar was
important because of the connection to the sea and
therefore was a centre of trade with Dalmatia and
the republic of Ragusa (Dubrovnik). Its very
situation gave Mostar this special character, the
oriental Islamic cultural elements uniting with the
Mediterranean, wich helped make the town a place
of rare beauty. This can be recognised at first glance
in the architecture of Mostar, which follows oriental
lines, but in its building materials, particularly the
stone, shows Mediterranean elements.



se deSavalo u njihovom gradu ali i u cijelom
carstvu. U dijelu carsije koji je bio poznat kao
Carska cCarsija odrzavala su se nadmetanja u
bacanju kamena sa ramena, hrvanju, trkama i jo$
nekim vjeStinama poznatim u to vrijeme.
Zanatstvo se razvijalo u skladu sa potrebama
stanovniStva a posebno su se razvili kujundzijski
zanat koji se bavio izradom nakita od kojeg su
posebno bile poznate pafte za pojas i toke izradene
u mostarskim kujundzijskim radionicama. Jo$
jedan poznati mostarski zanat je kazandzijski.
Mostarci su izradivali rezli¢ite dijelove gradskog
pokuéstva medu kojima su se posebno isticali
sahani ali i druge upotrebne predmete koji su bili
toliko lijepi da su nalazili kupce u Dubrovniku ali
iu drugim krajevima Dalmacije.

Hercegovina je bila poznata i po drvorezbarskom
zanatu. U Mostaru su majstori izradivali prava
umjetnicka djela od drveta a u Konjicu, jos jednom
hercegovackom gradu, ovaj zanat je doveden do
savrSenstva. Drvorezbari su izradivali sve dijelove
namjeStaja, a naj¢eS¢e su to bile sehare sa
rezbarenom prednjom stranom koje su pred-
stavljale nezamjenjivi dio pokuéstva u svakom
domacinstvu. Konjicki drvorezbari bili su poznati
1 po peskunima (drveni stoli¢i) koji su jedini dio
namjesStaja preuzet sa istoka koji se nije mijenjao
po osnovnom obliku. Medutim, ukrasi na pes-
kunima iz Konjica uradeni u svim tehnikama
drvorezbarenja i razlicitih motiva karakteristicnih
za ovo podrucije dozivjeli su bezbrojne varijante i
bili su neprevazidene ljepote.

Sa mnogim vakifima, ali i vjeStim zanatlijama,
Mostar je bio jedan od najljepsSih gradova
osmanskog carstva. Njegovi stanovnici su mu bili
privrzeni i mnogi imu¢niji svoju imovinu su kroz
vakufe upotrijebili za unapredenje svog grada, a
koliko je Mostar bio napredan za vrijeme Osman-
lija govori podatak da je u njemu bilo dva
vodovoda, vise od pedeset Cesama uz dzamije i po
ulicama, pet javnih biblioteka, osam medresa i
dvije hanikah medrese i jo§ mnogo drugih objekata
1 institucija koji svjedo¢e o naprednosti ovog grada
i njegovih stanovnika. Tako i poznati osmanski
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The Carsija/Tscharschija (Trade and market
district) of Mostar extends to both sides of the
Neretva and forms the heart of the town. This is
where objects were hand-crafted and sold, and
where imported goods were traded, and so the
inhabitants of Mostar were drawn to it. It was the
place to hear the latest news or the imperial
commandments and find out what was going on in
the town and indeed the realm. Contests in stone-
throwing and boxing were held in part of the
Tscharschija known as the noblemen’s bazaar, and
races and other sporting events of the time also
took place there.

Handicrafts developed in harmony with the needs
of the population, especially metalwork, and in
particular jewellery-making (including th excepti-
onally artistic and renowned «pafte» - buckles and
«toke»- flat metal ornaments). Another famous
Mostar craft was that of kettle-making. The master
craftsmen of Mostar made a variety of ornate
household objects, including «sahani» - copper
plates and other outstanding utensils. These were
so fine that they even found buyers in the noble
republic of Ragusa (now Dubrovnik) and in other
parts of Dalmatia.

Herzegovina was also famous for its woodcarving.
The master craftsman of Mostar created true works
of art from wood. This craft reached perfection in
Konjic, another Herzegovinian town. The wood-
carvers understood the importance of making
beautiful furnishings. Most often they would carve
a decorative front on the «sehare», or wooden
chests, that become an indispensable part of the
furniture of every home. The woodcarvers of
Konjic were also known for their «peskuni» - little
wooden stools, these being the only kind of
furniture adopted from the orient with the basic
form unchanged. Their Konjic style of decoration
uses every technique of woodcarving and, with
examples of the various motifs characteristic of this
region, produced an unlimited variety of unsurpa-
ssed beauty.

With its many buildings and its artistically skilled
handicrafts Mostar was one of the most beautiful



putopisac Evlija Celebi koji je kroz Mostar progao
1664/65. godine u svom putopisu zapisuje kako ga
se nijedno mjesto nije toliko dojmilo kao Mostar.
On se o Mostaru, njegovim stanovnicima i
prirodnim ljepotama izrazava najpohvalnijim
rije¢ima.

Do samog kraja osmanske uprave u Bosni i
Hercegovini Mostar je bio jedan od najznacajnijih
gradova Castva. Dok se u drugim dijelovima
osjec¢ao pad i propadanje Carstva on je zivio u
punom prosperitetu u redu i sigurnosti koju su
njegovi stanovnici provodili i postovali.

Door, “Vrata”. Wood.

Disks, “Toke” with stylised plant motifs.
As worn with male traditional costume. Silver.

Belt Buckle, “Pafte” with plant motifs.
Chased silver work.

towns of the Ottoman empire. The population
served the town and many of its wealthy inhabitants
used their fortunes to become patrons of Mostar’s
progress. Just how progressive Mostar was in the
time of the Ottomans is shown by the fact that there
were two water mains, more than fifty fountains at
mosques and on streets, five public libraries, eight
Madressas (schools of theology) and two Hanikah-
Madressas (boarding schools for Dervishes) among
many other buildings and institutions all bearing
witness to the progressive nature of the town and
its inhabitants. So much was this the case that the
famous Ottoman travel writer Evlija Celebi, who
came to Mostar in 1664/65, noted that no other
town had made such a deep impression on him as
Mostar. He described Mostar and its inhabitants
with glowing praise. Mostar remained one of the
most significant towns of the ottoman empire until
its administration of Bosnia and Herzegovina came
to an end. While other parts of the empire
experienced its decline and fall, the town continued
to live in full prosperity, order and safety which its
inhabitants knew to maintain and honour.
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PORTRET UMJETNIKA /
CIRIL CIRO RAIC




Ciril Ciro Rai¢ roden je 3. septembra 1936. godine
u selu Strgonice, opéina Konjic, BiH, od oca Mate
i majke Ande (rod. Stani¢). Osnovnu Skolu je
zavr$io u OstroScu. Nakon zavrSetka osnovnog
Skolskog obrazovanja, 1952. godine odlazi u
Mostar i uélanjuje se u Fotoklub «Salko Sestié¢».
Fotografski obrt je ucio i izucio u Foto centru u
ovom gradu. Kako je bio nadareni fotograf, ve¢ u
tre¢oj godini obrta vodio je jednu od fotografskih
radnji tog centra. ZavrSivsi obrt, 1955. godine
postaje fotograf u sluzbi Zavoda za zastitu
spomenika kulture i prirode u Mostaru.

Zvanje majstora umjetnicke fotografije stekao je
1975. od kada je i postao ¢lanom Udruzenja
primijenjenih umjetnika BiH i bivse Jugoslavije.
U svojoj 45 godina dugoj karijeri fotografa
umjetnika izlagao je na oko 250 skupnih i na 61.
samostalnoj izlozbi. Takoder je priredio i 196
tematskih samostalnih izlozbi u zemlji i inoze-
mstvu.

Za postignute rezultate u svojoj djelatnosti dobio
je veliki broj javnih priznanja, diploma i plaketa
medu kojima su: Plaketa grada Mostara (1984),
Jubilarna diploma sa plaketom konzervatora
Jugoslavije (1975), Pohvala grada Livna (1985),
Orden rada sa srebrnim vijencem (1986), te niz
drugih pohvala i priznanja.

Ime Cirila Cire Rai¢a ve¢ je odavno poznato medu
mnogobrojnim ljubiteljima kvalitetne fotografije i
lijepe umjetnosti, te znanstvenicima, istraziva¢ima
nase proslosti, turistickim djelatnicima i mnogim
drugim.

Vremenom se broj negativa, fotografija i dijakolora
koje je snimio Ciril Rai¢, stalno poveéavao i nakon
viSe od 40 godina presao brojku od 250.000
primjeraka.

Da nije bilo iznimno senzibilnog oka i fotokamere
Cire RaiGa s kojom je snimao svaki kutak
Hercegovine i dio Bosne, mnogi ne bi niti znali da
je ovo podrucje tako bogato bezbrojnim i razno-
vrsnim motivima koje smo desetlje¢ima otkrivali i
jos uvijek otkrivamo na njegovim izlozbama.

Ciril Ciro Rai¢ was born on 3rd September 1936
in the village of Strgonice, municipality of Konjic,
Bosnia and Herzegovina, by father Mate and
mother Anda (nee Stani¢). He finished primary
school in Ostrozac. After that, in 1952, he went to
Mostar and joined the photo club «Salko Sestié».
He learned the photographic craft at the Photo
centte in that city. Having completed the craft in
1955, he became a photographer in the service of
the Institute for the Protection of the Cultural and
Natural Monuments in Mostar.

In 1975 he was conferred the title of master of
artistic photography, and became member of
Applied Artists’ Association of BaH and former
Yugoslavia. In his 45 years long career as
photographer and artist, he has exhibited at about
250 group exhibitions and 61 independent
exhibitions. He has also prepared 196 thematic
independent exhibitions both home and abroad.
For the results achieved in his profession he has
been awarded a large number of acknowle-
dgements, diplomas and plaques, among which are:
Plaque of the City of Mostar (1984), Jubilee
Diploma with Plaque of Conservationists’ of
Yugoslavia (1975), Acknowledgement of the Town
of Livno (1985), Order of Labour with Silver
Wreath (1986) and a number of other credits and
acknowledgements.

With the time the number of negatives and slide
colour films, taken by Ciro Rai¢, was constantly
growing and after than 40 years it reached the figure
of 250 thousand copies.

If it had not been for the keen eye and camera of
Ciro Rai¢ with which he photographed almost
every nook and cranny of Herzegovina and partly
of Bosnia, many would never know that this region
1s so rich in numberless and versatile motifs, which
we have been discovering for decades and are still
discovering in his exhibitions.
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CIRIL CIRO RAIC I STARI MOST /

FRANZ PICHORNER
Muzej Istorije umjetnosti Be¢ / KHM VIENNA




Dok su bili u Mostaru da pripreme svoju izlozbu
organizatori iz udruzenja “Mostarski Most” su
slu¢ajno naisli na rad fotografa Cirila Cire Rai¢a.
Na otvaranju njegovog pretrpanog i negrijanog
ateljea jednog hladnog decembarskog dana,
iznenada smo se nasli u velikom arhivu koji je
dokumentovao istoriju i kulturu Hercegovine.
Stari most, ¢uveni most preko rijeke Neretve u
Mostaru, grandiozno djelo iz Otomanskog perioda
(1566) je bio i ostao jedan od najdrazih Raicevih
predmeta fotografiranja. On je fotografisao most
hiljade puta u zadnjih pet decenija. Ove fotografije
pokazuju most za vrijeme svakog godisnjeg doba,
u svako doba dana i no¢i, i iz svakog ugla i
perspektive... Vidimo ljude na mostu, na poslu,
zauzete diskusijom, zadivljene, zamisljene,
usamljene, kao i kupace na obalama rijeke. Druge
fotografije su uhvatile skakace koji skacu sa vrha
mosta u Neretvu - doista ne postoji djecak koji je
rastao u Mostaru da nije ucestvovao u ovom testu
hrabrosti. Fotografije snimljene nakon neuporedive
tragedije razaranja mosta 1993. pokazuju otvorenu
ranu srca grada: kule spaljene i razorene od
granatiranja, i onda privremeni most, nesto malo
visi od uskog pjesackog mosti¢a, koji je premo-
Stavao Neretvu, i danasnji skoro obnovljeni Stari
most.

Mi smo pokusali da napravimo reprezentativnu
selekciju enciklopedijske veli¢ine i iz niza Cirinih
djela da dopunimo izlozbu u Theseus Temple.
Crno-bijele fotografije velikog formata reflektuju
intuitivno snimanje situacije i raspolozenja oko
mosta, koji nije samo spojio dvije polovine
Mostara, nego takoder razlicite etnicke i religijske
grupe koje zive uz Neretvu.

While visiting Mostar to make preparations for the
exhibition “The Bridge of Mostar”, the organizers
happened almost by chance upon the work of
photographer Ciril Ciro Rai¢. On entering his
cluttered and unheated atelier on a bitterly cold
December day we suddenly found ourselves in an
enormous archive documenting the history and
culture of Herzegovina.

The Stari Most, the famed bridge across the
Neretva river at Mostar, a grand work of architec-
ture from the Ottoman period (1566) was and
remains one of Rai¢’s favourite subjects. He has
photographed the bridge thousands of times over
the last five decades. These photos show the bridge
in every season, at all times of the day and night,
and from every angle and perspective. We see
people on thw bridge, at work, engaged in
discussions, astonished, pensive, lonely, as well as
bathers on the banks of the river below. Still other
photographs capture daring divers springing from
atop the bridge into the waters of the Neretva —
indeed there is probably not a boy who has grown
up in Mostar who has not taken part in this test of
courage. Photographs taken after the incompre-
hensible of the bridge’s destruction in 1993 show
an open wound at the city” heart: the towers, burned
and gutted from shelling, and then the temporary
bridge, little more than a narrow footbridge, which
has since spanned the Neretva, and today the nearly
completely reconstructed Stari Most.

We have attempted to make a representative
selection of the encyclopaedic extent and range of
Ciril Ciro Rai¢’s ouevre to complement the
exhibition in the Thesus Temple. The large-format
black and white photographs reflect an intuitive
recording of situations and moods arround the
bridge, which not only joined the two halves of
Mostar, but also the different ethnic and religious
groups that live along the Neretva.
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UNIKAT U SVAKOM POGLEDU /

Dipl. ing. arh. ESAD HUMO

Niti jedna ljudska tvorevina na kugli zemaljskoj
ne budi toliko divljenja i postovanja kao most. Sva
ostala zdanja mogu imati neko ovozemaljsko
objasnjenje nastanka, prepoznatljive tragove
ljudske ruke - ali mostovi su za vecinu obi¢nih
smrtnika ¢eS¢e videni kao djela bogova ili neke
nadljudske sile - nego kao plod njihovog vlastitog
uma i razvoja.

Neki mostovi su napravljeni da nam sluze preéi sa
obale na obalu, neki imaju vrijednost kao
inzinjersko djelo, neki se dic¢e ljepotom, neki
duZzinom, neki visinom, neki godinama. .. ali samo
rijetki se mogu pohvaliti da su za vrijeme Zivota i
smrti imali ulogu druga, brata, oca,... i nakon svega
- mirotvorca!

Nas Stari je jedinstven. Unikat u svakom pogledu.
Bio je predmetom ponosa, mrznje, ljubavi, snage,
pomirenja...

Imao je stotine lica - i opet je ostao ono §to jeste -
dostojensteven u svojim godinama, ljepoti, prkosu
i snazi Feniksa.

Nije lako biti simbolom jednog grada koji je sam
po sebi sinonim za lijepo, skladno i bezvremensko.
Nije lako braniti boje “kluba” koji je i sam veliki
Andri¢ u svojoj impresiji ponio na sljede¢i nacin:
“Kad Covjek prenoc¢i u Mostaru, nije zvuk ono §to
ga probudi ujutro, nego — svjetlost! To znam iz
iskustva...Uvek mi se €inilo da je to §to sija nad
ovim, od prirode povlastenim gradom, i §to prozima
sve u njemu, neka narocita svetlost, izuzetna po
jacini i kakvo¢i. Uvek sam mislio da sa njom mora
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Not one human creation in the world causes such
admiration and respect as bridge. All other
buildings can have some worldly explanation for
its origin, recognizible marks of human hand — the
bridges are more often seen as work of Gods or
some unhuman force by most of the common
mortals — than as results of their own intellect and
progress.

Some bridges are built to serve the purpose of
crossing from one side to the other, some have value
of an engineering work, some take pride in their
beauty, some take pride in their length, size or age...
but only a few can praise themselves on the fact
that they have been a friend, a brother, a father in
time of life and death,... and after all that: a
peacemaker!

Our Stari is unique. It is the one and only in every
way. It has been object of pride, hate, love, power,
reconciliation...

It had hundreds of faces — and it remained what it
is: dignified in its age, beauty, defiance, and power
of Phoenix.

It is not easy to be a symbol of the city that is by
itself a synonym for beauty, harmony, and
timelessness. It is not easy to represent such a
“team’’, which the great Andri¢ himself in his
impression described in the following manner:
“When a man stays over night in Mostar, it is not
the sound that wakes him up in the morning, it is —
the light! I know that from the experience... It
always seemed that the light shining above this



da ulaze u coveka ljubav za zivot, hrabrost i
vedrina, smisao za meru 1 stvaralacki rad...

Po toj se svetlosti ja najbolje se¢am Mostara.*

A najveca svjetlost Mostara je, bez i malo
razmiSljanja, bio Stari!

Njegova snaga i ljepota nikoga nije ostavljala
ravnodusnim. Bio je ponos i dika svih Mostaraca,
njihova viza za svijet.

Pao je jednog novembarskog dana. Srusila ga je
mrznja i neznanje, ignorancija i glupost. Oni koji
su ga voljeli nisu nalazili rijec¢i utjehe, milioni su
ostali bez daha. Ali iutom posljednjem trzaju imao
je snagu veéu nego milioni topova — postao je
simbol otpora, pa onda simbol mira — i na kraju:
zastava pomirenja i suzivota!

I to je njegova do sada najveca uloga — povezati
obale je, u poredenju sa ovim Sto radi danas, djecija
igra. Mostovi u ljudskim srcima su stvari koje i
bogovi tesko grade, izgubljena ljubav i prone-
vjereno povjerenje se ne mogu “zamazati”
malterom. To su veze tanane kao tracak svjetla,
iznenadna duga ili svjetle¢a kometa - prelijepe dok
traju, ali u sustini nepostojane i neuhvatljive.

I Starom se moglo desiti da bude samo jo$ jedan
od onih “lijepo rekonstruisanih” spomenika
kulture: obiCan, ne visSe tako star, ve¢ viden... ali
zahvaljujuéi viziji nekolicine, na ¢elu sa Safetom
Orucevic¢em, direktorom Centra za mir 1
multietnicku saradnju, — postavljen je od samog
pocetka izgradnje kao simbol mira, pomirenja i
suzivota. Iznova ga danas grade svi zajedno — on
viSe nikada nece biti ni srpski ni hrvatski, ni

nature-privileged town, and imbuing everything in
it, is some special light, extraordinary by its
intensity and quality. I always thought that passion
for life, courage, and serenity, a sense of measure
and creative work must enter a person with this
light...

It is by this light that I remember Mostar the best.*
And the greatest light of Mostar was, without any
doubt, our Stari!

Its power and beauty never left anyone indifferent.
It was a pride and joy of all citizens of Mostar,
their visa for the world.

It fell on one November day. It was demolished by
hate, ignorance, and stupidity. Those who loved
him could not find the words of comfort and
millions were left breathless. However, even during
its last breath, it was more powerful than millions
of cannons — it became a symbol of resistance, and
later a symbol of peace — and in the end: the flag of
reconciliation and coexistence.

That is its biggest role so far — to connect the banks
almost looses its significance in comparison to this
task. Bridges in human hearts are things even Gods
find hard to create; lost love and trust cannot be
covered by mortar. Those are the ties as thin as the
ray of light, a sudden rainbow or lightening comet;
beautiful while they last, but unstable and elusive
in essence.

It could happen to Stari as well that it becomes
one of those "beautifully reconstructed” cultural
monuments: common, not that old anymore,
already seen... but thanks to the vision of the few,
led by the manager of the Center for Peace and
multiethnic cooperation, Mr. Safet Orucevi¢ — it
has become from the very beginning of the
reconstruction as a symbol of peace, reconciliation
and coexistence. We are building it again all
together — it will never ever be neither Croatian,
nor Serbian, nor Muslim or property of any
national, ethnic or political group; the only group
which will own it will be the citizens of Mostar,
Europe and the world.

For that reason, this exhibition is not based on the
technical details of the reconstruction — it is an
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bosnjacki, niti vlasniStvo bilo koje nacionalne,
etnicke ili politicke grupe; jedina grupa koja ¢e ga
posjedovati su gradani Mostara, Evrope i Svijeta.
Stoga se ova izlozba nije bazirala na tehni¢kim
detaljima izgradnje Novog Starog mosta — ona je
pokusala prikazati njegov prosli i sadasnji zivot u
sredini koja je specifi¢na u svim svojim aspektima.
Pokusla je naci istomisljenike i prijatelje bez obzira
na njihovu religiju, rasu ili boju koze. Trazila je
nacin da pokaze svijetu kako se iznova grade
izgubljene vizije, prekinuta prijateljstva i
neostvareni snovi. Ona je svojevrsni know-how za
mostove medu ljudskim srcima.

Medu exponatima ove izlozbe mozete uociti:

- 12 panoa:

Cetiri od njih su rad Fondacije Aga Khan — World
Monument Fund - govore o istoriji Mostara,
planiranoj rekonstrukciji objekata tri naroda i
radionicama koje su ova fondacija i IRCICA
organizovali od 1994. g. do danas. Autori su mr.sc
Aida Idrizbegovi¢ d.i.a, i mr.sc Maida Karaha-
sanovi¢ d.i.a, na celu sa profesorom dr. Amirom
Pasi¢em d.i.a.

Osam panoa je nastalo u radionici Centra za mir i
multietni¢ku sradnju Mostar, a govore o istorijatu,
arheoloskim nalazima, rekonstrukciji mosta i
tehnickoj strani projekta obnove - rad su Esada
Hume d.i.a, i mr.sc. Maje Popovac d.i.a.

Osim toga izlozba sadrzi:

- 25 umjetni¢kih fotografija Cirila Raji¢a vlasnistvo
Centra za mir i multietni¢ku saradnju Mostar

- etnografsku zbirku Zemaljskog muzeja BiH iz
Sarajeva,

- maketu mosta i uze okoline, autor Mustafa Dzudza
d.i.a, vlasnistvo ing.Rifata Kurtagica direktora
udruzenja Most-mostovi-most iz BeCa

- maketu dijela luka Starog mosta sa detaljima veze,
vlasnistvo Francuskog kulturnog centra u Mostaru
- dijelove originalne kaldrme mosta

-umjetnic¢ku instalaciju Starog mosta autora W.M.
Puhringera

- kolor fotografije sruSenog mosta, SFOR 1997.

- kolor fotografije rekonstrukcije mosta, Solvej
2003.
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attempt to present its past and present life in a
setting that is specific in all its aspects. This is an
attempt to find sympathizers and friends regardless
of their religion, race, or color of the skin. It
searched the way to show the world how the lost
visions, broken friendships, and unfulfilled dreams
are built again. It is certain know-how for the
bridges in human hearts.
Among the exhibits, you could find:
- 12 tables:
four of them are the work of the Aga Khan
Foundation — World Monument Fund — the history
of Mostar, the planned reconstruction of buildings
of the three nations and workshops that this
foundation and IRCICA had organize from 1994
until today authors: M. Sc. Aida Idrizbegovi¢ B.Sc.
(Eng.arch.) and M. Sc. Maida Karahasanovi¢ B.Sc.
(Eng. arch.), and Prof. D. Amir Pasi¢ B.Sc.
(Eng.arch.)
eight posters made in the Center for Peace and
multiethnic cooperation workshop about history,
archeological findings, reconstruction of the bridge,
and technical aspect of the reconstruction project
—work of Esad Humo B.Sc. (Eng. arch.) and M.Sc.
Maja Popovac B.Sc. (Eng. arch.)

Besides those:
- 25 art photographs by Ciril Rajié¢ property of
Center for Peace and multiethnic cooperation
- Ethnographic collection of the National Museum
in Sarajevo
- model of the bridge with surroundings; author
Mustafa Dzudza B.Sc (Eng. arch.) prorerty of Rifat
Kurtagi¢ menager of the association Bridge-
bridges-bridge
- model of the port with the details of the connection
ownership of the French Cultural Center
- parts of the original paved road of the bridge
- color photos of the destroyed Bridge made by
SFOR in 1997
- color photos of the reconstructi